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19 0 4 :   T o l k ie n ,  T r a u m a ,
a n d  i t s  A n n i v e r s a r i e s
N a n c y  B u n t i n g
W hile  a  num ber  of w riters have  exam ined  T o lk i e n 's  r e a c t io n s  to  th e  
" a n im a l  h o r r o r "  o f  l ife  a n d  d e a th  in  t h e  t r e n c h e s ,  I  w o u l d  l ik e  to  
p r o p o s e  t h a t  t h e  t r a u m a t ic  e v e n t s  o f  1 9 0 4  w e r e  f a r  m o r e  im p o r t a n t  to  T o lk ie n 's  
t h i n k i n g  a n d  w r i t in g  t h a n  h i s  e x p e r ie n c e  o f  W o r ld  W a r  I .1 I n  190 4  T o lk ie n ,  a g e  
tw e lv e ,  a n d  h i s  y o u n g e r  b r o th e r ,  H i la r y ,  n e a r l y  d ie d ,  a n d  th e i r  m o t h e r  d i d  d ie .  
P s y c h ic  t r a u m a  o c c u r s  w h e n  a  s u d d e n ,  u n e x p e c t e d ,  a n d  o v e r w h e lm in g ly  
in t e n s e  e m o t io n a l  b lo w  o r  b lo w s  a s s a u l t s  t h e  i n d iv id u a l .  T r a u m a t i c  e v e n t s  a r e  
e x te r n a l .  H o w e v e r ,  a  p e r s o n  p r o b a b ly  w i l l  n o t  b e c o m e  f u l ly  t r a u m a t iz e d  
u n l e s s  h e  o r  s h e  fe e ls  u t t e r ly  h e lp l e s s  d u r i n g  th e  e v e n t  o r  e v e n t s .  T h is  is  
d o c u m e n t e d  in  t h e  p io n e e r i n g  w o r k  o f  L e n o r e  T e r r  (8). T r a u m a t i c  m e m o r ie s  in  
c h i ld h o o d  a r e  " f a r  c le a r e r ,  m o r e  d e ta i l e d ,  a n d  m o r e  lo n g - la s t i n g  t h a n  is  
o r d i n a r y  m e m o r y "  (171). L ik e  F r o d o 's  a n n u a l  r e a c t io n  to  t h e  a n n iv e r s a r i e s  o f  
h i s  w o u n d i n g s  b y  S h e lo b  a n d  a t  W e a th e r to p ,  I  w i l l  a r g u e  t h a t  T o lk ie n  h a d  
d e la y e d ,  r e c u r r e n t  r e a c t io n s  to  h i s  c h i ld h o o d  t r a u m a  a t  t h e  t e n  a n d  t w e n t y  
y e a r  a n n iv e r s a r i e s  in  191 4  a n d  1 924 . A n n iv e r s a r y  r e a c t io n s  to  t r a u m a  d o  n o t  
r e q u i r e  c o n s c io u s  t h o u g h t  b u t  a r e  m a n i f e s t e d  in  t h e  n e e d  f o r  p e o p le  to  
m e m o r ia l i z e  im p o r t a n t  d a t e s  l ik e  9 /11  a n d  P e a r l  H a r b o r  D a y  ( In m a n ) .  B e c a u se  
t h e  d e a th  o f  T o lk i e n 's  m o th e r ,  M a b e l  T o lk ie n ,  w a s  p a r t  o f  th i s  s e r ie s  o f  e v e n t s  
in  1904, w h a t  w e  k n o w  a b o u t  h e r  a n d  w h a t  is  r e v e a l e d  a b o u t  T o lk ie n 's  
r e l a t i o n s h ip  w i th  h i s  m o t h e r  a r e  a n  i m p o r t a n t  p a r t  o f  t h e  a n n iv e r s a r y  
r e a c t io n s .  I  r e ly  o n  s o m e  b i o g r a p h ic a l  s o u r c e s  t h a t  h a v e  n o t  b e e n  p r e v io u s ly  
u t i l i z e d  to  t h e i r  f u l l  p o te n t i a l .
T o lk i e n 's  o f f ic ia l  b i o g r a p h y  g iv e s  a  s k e tc h y  h i s t o r y  f o r  t h e  f i r s t  p a r t  o f  
1 904 . I n  J a n u a r y ,  190 4  th e  tw e lv e - y e a r  o ld  R o n a ld  T o lk ie n  a n d  H i la r y ,  h is  
a lm o s t  t e n - y e a r  o ld  b r o th e r ,  b e c a m e  b e d r i d d e n  w i th  f i r s t  m e a s le s  a n d  t h e n  
w h o o p i n g  c o u g h . N e x t ,  H i l a r y  c o n t r a c te d  p n e u m o n ia .  T h e i r  m o th e r ,  M a b e l ,  
h a d  b e e n  i ll  s in c e  t h e  p r e c e d in g  D e c e m b e r ,  a n d  b y  A p r i l  19 0 4  s h e  w a s  
h o s p i t a l i z e d  w i th  d ia b e te s ,  w h ic h  w a s  i n c u r a b le  a t  t h e  t im e  ( C a r p e n te r  29). 1
1 For examples, see Letters 72; Garth; Croft; Shippey; Brogan; Heberle.
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M a b e l  T o lk ie n 's  l e t t e r  o f  J u ly  19 0 4  d o c u m e n t s  t h e  g r a v i t y  o f  t h e  b o y s ' 
i l ln e s s e s .  S h e  w r o te  d u r i n g  h e r  p o s t - h o s p i t a l  c o n v a le s c e n c e  a b o u t  h e r  r e u n io n  
w i t h  h e r  tw o  s o n s , s t a t i n g  t h a t  t h e y  w e r e  so  " ridiculously w e l l  c o m p a r e d  to  th e  
w e a k  w h i t e  g h o s t s  t h a t  m e t  m e  o n  t r a in  4  w e e k s  a g o "  w i t h  H i l a r y  n o w  lo o k in g  
" immense"  ( C a r p e n te r  29 ; a ll  i ta l ic s  a r e  in  t h e  o r ig in a l) .  I f  in  J u n e  1 9 0 4  th e y  
w e r e  " w e a k  w h i t e  g h o s t s "  a n d  H i l a r y  a t  a g e  t e n  n o w  lo o k s  " immense,"  t h e n  
w h a t  d i d  t h e y  lo o k  l ik e  " b y  A p r i l "  w h e n  s h e  w a s  p la c e d  in  t h e  h o s p i ta l?  
C le a r ly  t h e y  w e r e  q u i t e  s ic k , a n d  th i s  w a s  p a r t i c u l a r l y  t r u e  o f  t h e  y o u n g e r  
H i la r y .  I n  a  p h o t o g r a p h  in  t h e  C a r p e n te r  b i o g r a p h y  f r o m  M a y  1905 , t a k e n  
a lm o s t  o n e  y e a r  la te r ,  H i l a r y  is  c le a r ly  o f  a v e r a g e  w e ig h t ,  c e r ta in ly  n o t  c h u b b y  
o r  p l u m p  o r  immense ( P r i e s tm a n  16). T h e re f o r e ,  H i l a r y  m u s t  h a v e  b e e n  q u i te  
u n d e r w e i g h t ,  i f  n o t  e m a c ia te d ,  in  A p r i l  1904.
I n  a d d i t i o n ,  T o lk ie n  i n d e p e n d e n t l y  in d i c a t e s  t h a t  h e  h a d  b e l i e v e d  h e  
a n d / o r  h i s  b r o th e r  m i g h t  d ie .  I n  a  s k e tc h  t h a t  w a s  m a i l e d  to  h i s  m o t h e r  2 7  A p r i l  
1 904 , tw e lv e - y e a r  o ld  R o n a ld  T o lk ie n  d r e w  a  s k e tc h  o f  h im s e l f  a n d  h i s  s o o n - to -  
b e  u n c le ,  E d w in  N e a v e ,  s l e e p in g  in  a  s h a r e d  b e d  in  E d w i n 's  lo d g in g s .  T h e  
p i c tu r e  is  t i t l e d  They Slept in Beauty Side by Side. T h is  t i t le  p r o b a b ly  c o m e s  f r o m  
th e  f i r s t  l in e  " T h e y  g r e w  in  b e a u ty ,  s id e  b y  s id e "  f r o m  th e  p o e m  " T h e  G r a v e s  
o f  a  H o u s e h o l d "  b y  F e l ic ia  H e m a n s ,  a  v e r y  p o p u l a r  a n d  w e l l  k n o w n  p o e t  o f  
t h a t  t im e  ( H a m m o n d  a n d  S c u ll, J.R.R. Tolkien: A rtis t and Illustrator [A & I]  12). 
T h e  p o e m  is  a b o u t  t h r e e  b r o t h e r s  a n d  a  s i s te r  w h o  g r o w  u p  h a p p i l y  in  a  h o m e  
w h e r e  t h e i r  " s m i le s  l i t  u p  t h e  h a l l "  a n d  " c h e e r 'd  w i t h  s o n g  th e  h e a r t h . "  
P e r h a p s  m o s t  i m p o r t a n t l y  fo r  T o lk ie n ,  w h o s e  m o t h e r  h a d  c o n v e r te d  to  
C a th o l ic i s m  a n d  m a d e  s u r e  h e r  b o y s  b e c a m e  C a th o l ic s ,  t h e  c h i l d r e n 's  " v o ic e s  
m i n g l e d  a s  t h e y  p r a y e d  /  A r o u n d  o n e  p a r e n t  k n e e ."  T h e n  th e  p o e m  
a c k n o w le d g e s  t h a t  n o w  th e  c h i ld r e n 's  g r a v e s  a r e  " s e v e r 'd  f a r  a n d  w id e "  in  
A m e r ic a ,  a t  se a , in  S p a in ,  a n d  in  I ta ly .  T h is  d r a w i n g  c o u ld  b e  a  j o k e — a s  f e w  
w o u l d  c o n s id e r  R o n a ld  a n d  E d w in  b e a u t i e s  a n d  E d w in  w a s  c e r ta in ly  n o  
lo n g e r  g r o w in g ,  a n d  T o lk ie n  w a s  k n o w n  fo r  h i s  h u m o r  ( B u r n s  11 , C a r p e n te r  
130). H o w e v e r ,  T o lk ie n  m a y  a ls o  b e  r e c a l l in g  s le e p in g  in  t h e  s a m e  b e d  w i th  h is  
b r o th e r ,  w h ic h  is  a lm o s t  c e r ta in ,  a n d  t h i n k i n g  a b o u t  b r o t h e r s  w h o  m a y  lie  
s e p a r a te d  in  t h e i r  g r a v e s .
A f te r  h e r  h o s p i t a l i z a t i o n  in  A p r i l  1904 , M a b e l  T o lk ie n  k n e w  s h e  w a s  
u n d e r  t h e  t h e n  d e a t h  s e n te n c e  o f  d ia b e te s .  H e r  d e l ig h t  in  t h e  r e c o v e r y  o f  h e r  
tw o  s o n s  w h e n  s h e  w a s  r e u n i t e d  w i t h  t h e m  in  t h e  s u m m e r  o f  1 9 0 4  a t  R e d n a l  is  
q u i t e  e v i d e n t  in  h e r  l e t t e r  o f  J u ly  190 4  ( C a r p e n te r  29). H e r  s o n s  w e r e  a l l  t h a t  
w e r e  l e f t  to  M a b e l  T o lk ie n ,  a s  h e r  h u s b a n d  w a s  d e a d  a n d  s h e  h a d  b e e n  
s h u n n e d  b y  h e r  r e la t iv e s  fo r  b e c o m in g  a  C a th o l ic .  T h e  r e u n io n  w i th  th e i r  
m o t h e r  in  t h e  s u m m e r  o f  1 9 0 4  w a s  a ls o  a  s p e c ia l  t im e  f o r  b o th  o f  t h e  b o y s .  I n  
Black and W hite Ogre Country: The Lost Tales of Hilary Tolkien (2 0 0 9 ), t h r e e  p a g e s  
o f  t e x t  c le a r ly  r e f e r  to  th i s  s p e c ia l  r e u n io n  in  t h e  s u m m e r  o f  1 9 0 4  a t  R e d n a l .
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T h a t it w as a special tim e for H ila ry  is in d ica ted  b y  th e  fact th a t he  
h a d  n o t u se d  h is  no tebook  for fou r to  five years. H ila ry 's  tex t sta tes h e  w o u ld  
d rive  in to  to w n  for S u n d ay  M ass w ith  M rs. C hu rch  (26). In  th e  b iog raphy , 
C arp en te r explicitly  sta tes th a t a t R edna l in  th e  su m m er of 1904, M r. a n d  M rs. 
C h u rch  d rove  th e  boys an d  th e ir m o th e r to  m ass som e S u n d ay s (C arpen te r 30). 
C arp en te r also re p o r ts  th a t F a ther F rancis k e p t L o rd  R oberts, a dog, there  
w h o m  H ila ry  recalls (30). R onald  T olkien w o u ld  m a in ta in  a rem in d er of th is 
tim e a t R edna l w ith  h is  p ipe . O n ly  there  d id  F a th er F rancis M organ  sm oke a 
p ipe , an d  T olkien  acknow ledges "P ossib ly  m y  o w n  la ter add ic tion  to  the  P ipe  
derives from  th is"  (C arpen te r 30).2
H ila ry  recalled  a t R edna l "w e  u se d  to  live a b ig  p a r t  of the  su m m er 
u p  trees, p a rticu la rly  a certa in  sycam ore, w h ere  w e  collected all o u r squ irre l 
su p p lie s  of nice th in g s to  m u n ch , le t d o w n  a n d  p u lled  u p  in  a b ask e t w ith  
som e so rt of contrivance of doub le  s tring"  (Black and W hite Ogre Country  28). 
L iv ing  in  trees m u s t h av e  been  a tre a su red  m em o ry  for b o th  boys as R onald  
Tolkien, in  h is  o w n  special fashion, u se d  th is m o tif w ith  the  G a lad rim  e lves of 
L o th lo rien  liv ing  in  trees in  The Fellowship o f the Ring. G aladriel, th e  L ad y  of the 
G alad rim , lives w ith in  a g rea t circle h ed g e  or "k o rin "  of go ld en  m a llo rn  trees 
w ith  a law n  w a te red  b y  a stream . T hese ta ll trees m a y  recall th e  sycam ore of 
1904, as sycam ores are no ted  for the ir heigh t.
G arth  no tes  h o w  G alad rie l is v e ry  sim ilar to th e  elven  qu een  of the 
L onely  Isle, M eril-i-T urinqi, w ho  lives am o n g  h e r  m a id en s  in  a cerem onial 
circle of ta ll e lm  trees th a t rise in  " th ree  lessen ing  sto reys" in  one of T o lk ien 's 
earlies t stories, th e  F eb ru a ry  1917 version  of th e  "C o ttage  of Lost P lay" (Book of 
Lost Tales I [BoLT1] 95). G arth  n o tes  h o w  b o th  M eril an d  G aladriel, L ad y  of the 
G alad rim , are d escen d an ts  of In w e  an d  fu ll of ancien t kn o w led g e  an d  sources 
of v itality : M eril w ith  h e r  'lim p e ' d rin k  an d  G alad rie l w ith  h e r  ability  to  stop 
th e  p assage  of tim e a n d  th e  g ift of lem bas (228).
F a iry  or e lven  q ueens are associated  w ith  M abel T olkien. She w as 
called  M ab b y  h e r  h u sb a n d  an d  signed  h e r  n am e  as 'M ab ' (C arpen te r 10, 29). 
M ab w as the  queen  of th e  fairies in  A ct I, scene IV  of S hakespeare 's  The M ost 
Excellent and Lamentable Tragedy o f Romeo and Juliet. M abel S uffie ld 's 
iden tifica tion  w ith  th is ro le  of fa iry  qu een  is seen in  h e r describ ing  the in fan t 
J.R.R. T olkien  as look ing  like "su ch  a fa iry" an d  u n d re sse d  "looks m ore  of an
2 Simon Tolkien at www.simontolkien.com/mygrandfather.html reports that his 
grandfather, J.R.R. Tolkien, never inhaled except by accident. This indicates that any 
'addiction' was not due to tobacco but to the habit that Tolkien chose to continue w ith its 
associations to the summer of 1904 at Rednal. Aragorn and Bilbo both advocate smoking 
as a way of remembering people (LotR V.8.869, VI.6.987).
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elf still" (C arpen te r 14).3 F u rther, C arp en te r explicitly  iden tifies M abel T olkien 
w ith  B elladonna Took, th e  m o th e r of Bilbo B aggins (C arpen te r 175). 
B elladonna m ean s  'b eau tifu l la d y ' w h ich  M abel T olkien certa in ly  w as from  
H ila ry 's  p ic tu re  of h e r  (65). B elladonna w as also the  n am e  of th e  q u een  of the 
fairies in  the  sto ry  "R osanie  or th e  In co n stan t P rince," w ith  w h ich  T olkien w as 
p rob ab ly  fam iliar (A& I 57).4 W hile  G alad rie l is n o t technically  a queen , be in g  
b eau tifu l an d  a p o w erfu l ru le r fits th e  im age of an  e lven  queen  (Letters o f J.R.R. 
Tolkien [Letters] 274). T he consisten t c luster of im ag ery  a ro u n d  G aladriel, 
B elladonna, a n d  'M ab ' suggests th a t para lle ls  w ere  b e in g  d ra w n  w ith  T o lk ien 's 
m o ther.
T he idy llic  su m m er of 1904 w as n ev er to  be rep ea ted  as T o lk ien 's 
m o th e r d ied  in  N ovem ber, 1904. C arp en te r no tes  th a t after h e r  death , R onald  
T o lk ien 's  character changed . D eath , com bined  w ith  trau m a  in  children , w ill be 
fo llow ed  b y  d ep ression  an d /o r ch aracter change (T err 107). F u rth er, psychic 
tra u m a  also destroys a ch ild 's  sense of th e  fu tu re , especially  th a t com fortable 
tru s t th a t th ings w ill tu rn  o u t w ell. C h ild h o o d  su rv iv o rs  of trau m a  becom e 
pessim istic  (Terr 163-4). The change in R onald  T o lk ien 's  character a n d  his 
p ess im ism  are d o cu m en ted  b y  C arpen te r:
[I]t m ade him  into tw o people. H e w as by natu re  a cheerful alm ost 
irrepressible person  w ith  a great zest for life. [...] But from  now  
onw ards there w as to be a second side, [...] capable of bouts of 
p rofound  despair. M ore precisely, and m ore closely related to  his 
m other's death, w hen  he w as in  this m ood he h ad  a deep sense of 
im pending  loss. N othing w as safe. N othing w ou ld  last. N o battle w ould  
be w on for ever. (C arpenter 31)
C arp en te r adds:
[O]ne can see his love for her [his m other] as a governing m otive 
th roughout his life and writings. H er death  m ade him  a pessim ist; or 
rather, it m ade him  capable of violent shifts of emotion. [...] [H]is 
natu ral optim ism  w as balanced by deep uncertainty. [ . ]  He w as thus a 
m an  of extreme contrasts. W hen in  a black m ood he w ould  feel that
3 'Elf' and 'fairy' were interchangeable terms in  Tolkien's early writings, and evidently 
for his mother, so a fairy queen like Belladonna or 'M ab' could also be an elven queen 
(Rateliff 59; Carpenter 29, 14). Further possible parallels between Mabel Tolkien and 
Galadriel may be found in  my 2015 unpublished paper, Bunting, "Fairies, Fairy Queens, 
and the Character of Guinevere in The Fall of Arthur."
4 This story is included in  the collection In Powder and Crinoline by Quiller-Crouch, a 
source for illustrations which influenced Tolkien's artwork. It also includes the story 
"Minon-Minette," a likely source for the special properties of elven rope (38-59).
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there w as no hope, either for him self or the w orld; and  [...] that drove 
h im  to record his feelings on paper [...]. (Carpenter 129)
W riting  in  1977, C arp en te r w o u ld  n o t h av e  been  fam iliar w ith  ou r 
m ore  recen t u n d e rs ta n d in g  of clinical signs of trau m a  in  ch ildhood , so h e  can 
serve as an  im p artia l a n d  u n b iased  in fo rm an t of th is  change. L enore T err 's  
g ro u n d b reak in g  research  on  trau m a  in  ch ild ren  w as b a sed  on  w o rk  w ith  the 
v ictim s of th e  1976 C how chilla  b u s  k id n a p p in g  in  C aliforn ia  com bined  w ith  a 
fo llow -up  th a t co n tinued  for several y ears . T hough  th e re  w ere  p rio r rep o rts  of 
tra u m a  in  ch ildhood , these  w ere  all b ased  on  re tro spective  accounts by  ad u lts  
long  after the  even ts . T he fact th a t sym p tom s are  rep o r ted  on ly  after M abel 
T o lk ien 's  d ea th  m a y  p a rtly  be d u e  to  the  sign ifican t a n d  positive reu n io n  in  
R edna l in  the  su m m er of 1904. D eath, in  an d  of itself, is n o t necessarily  
traum atic , b u t som eth ing  in  th e  c ircum stances an d /o r com bination  of T o lk ien 's 
o w n  n e a r  death , h is b ro th e r 's  n e a r d ea th  experience, an d  h is  m o th e r 's  dea th  
w as  trau m atic .5
T here  is a th ird  m ark e r for psychic  trau m a  in  ch ild ren , p a ran o rm al 
th ink ing , a n d  th ere  is som e ev idence  th a t T olkien  sh o w ed  th is  sign  (Terr 107). 
P a ran o rm al th in k in g  can inc lude  experiences such  as seeing  ghosts, h av in g  
in tu itio n s ab o u t th e  fu tu re  or seeing  'o m en s ,' a n d  "u n can n y  experience" (Terr 
155). F lieger h as a rg u ed  th a t a lth o u g h  T o lk ien 's  C atho lic  fa ith  w as cen tra l to 
h im , "a t a level b ey o n d  d oc trine  h e  also be lieved  in  fairies, an d  m ig h t have, 
like F rodo  a n d  L ooney  an d  R am er, h a d  d irec t experience of th e  's tro n g  po tio n ' 
of F aerian  D ram a" ("B ut W h a t D id  H e  rea lly  M ean?" 164). T his seem s to  h av e  
b een  especially  tru e  for trees. F rom  th e  tim e h e  liv ed  in  Sarehole h e  h a d  a 
special re la tionsh ip  w ith  trees: clim bing  them , lean ing  aga in s t them , an d  
w o u ld  "even  ta lk  to  th em " (C arpen te r 22). Sayer rep o rts  th a t as an  ad u lt on 
th e ir co un try  w a lk  T o lk ien 's  "g rea tes t love seem ed  to  be  for trees. H e  h a d  
loved  trees ever since ch ildhood . H e  w o u ld  often  p lace h is  h a n d  on  th e  tru n k s  
of ones th a t w e passed . H e  felt th e ir w an to n  or u n n ecessa ry  felling  a lm ost as 
m u rd e r"  (6). K ilby rep o rts  T olkien  a rg u in g  th a t peo p le  w h o  lived  for 
gen era tio n s on  th e  sam e land , as T olkien  believed  h is  fam ily  h ad , an d  ea ting  
th e  local p ro d u ce  "p e rh a p s"  "saw  n y m p h s  in  th e  fo u n ta in s a n d  d ry a d s  in  the 
w o o d —th ey  w ere  n o t m istak en  for th ere  w as in a sense real (not m etaphorica l) 
connections b e tw een  th em  a n d  th e  co un try side"  (70; italics in  th e  orig inal). In 
th e  su m m er of 1973, shortly  befo re  T o lk ien 's  death , w h en  w a lk in g  w ith  L ord  
H alsbu ry , T olkien  said , " th is is h o w  yo u  m u s t com m unicate  w ith  a tree ."  T hen 
"h e  stood  u p  to  th e  tree, p u t h is  fo reh ead  aga in s t th e  bark , p u t b o th  h a n d s  on
5 Terr also documents that a singular instance of traum a does not in  fact affect a child's 
ability to perform well in  school, much to the surprise of common sense (191-2).
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e ither side of th e  bow l [sic] of the  tree, a n d  w as  abso lu te ly  silen t w ith  h is  eyes 
shu t, for a little  w h ile ."  A fterw ards, h e  tu rn e d  to  L o rd  H a lsb u ry  an d  to ld  h im  
th e  "m essage" th a t th e  tree  g ave  h im  (G ro tta-K urska  226).6 T his w o u ld  be an 
experience th a t w o u ld  be  "u n can n y "  for m a n y  people , b u t T olkien  certa in ly  
felt th a t trees, a t least, w ere  in h ab ited  b y  sentient, in te lligen t beings, w h ich  
m ig h t be  called  'fa iries .'
T he ten th -y ea r an n iv e rsa ry  of T o lk ien 's  trau m a  an d  h is  m o th e r 's  
d ea th  w as in  1914. First, w e w ill rev iew  som e of T o lk ien 's  a rt w ork  from  th a t 
y ear w h ich  reveals a ran g e  of in tense  feelings th a t cou ld  be  associa ted  w ith  
trau m a . T o lk ien 's  22nd  b ir th d a y  w as on  3 Ja n u a ry  1914. O n  8 Jan u ary  h is 
fiance, E d ith  Bratt, w as received  in to  th e  C atholic  C h u rch  an d  th e y  w ere  
b e tro th ed . T olkien  ce leb ra ted  th is occasion w ith  th e  p o em  M agna Dei Gloria 
(Warwick) d ed ica ted  'T o  EMB' (E dith  M ary  Bratt) (Scull a n d  H am m o n d , 
Companion and Guide [C&G] I.49). O n 6 January , in  an tic ipation  of th e  reu n io n  
w ith  h is  soon-to-be-betro thed , h e  d re w  a rom an tic  fan tasy  h o u se  w ith  ro u n d e d  
w alls, an  o rn am en ta l door, w indow s, an d  a seashell roof in  a fo rest w ith  a shaft 
of m o o n lig h t b eam in g  d o w n  (A & I 43). W h a t a de ligh tfu l h id e a w a y  for a new ly  
u n ite d  couple! H ow ever, 'T he  S hadow  of the  P as t ' in tru d e d  in to  T o lk ien 's 
h a p p y  p resen t an d  p ro m isin g  fu tu re  p lans.
B etw een 6 Jan u ary  an d  12 Ja n u a ry  1914, T olkien  p a in ted  a w aterco lo r 
en titled  Eeriness. In  th is scene "tall, s tra ig h t trees th a t line a n d  sh ad e  th e  ro ad  
ap p ea r to  stre tch  o u t m en ac in g  a rm s to w ard  a w izard -like  figu re  w ith  a staff, 
w h o  seem s to  cast a circle of lig h t u p o n  th e  g ro u n d  a ro u n d  h im . [...] [There is] 
a cat design  [...] on  th e  back  of th e  robe" (A&I 44). T his cat, g iv en  th e  om inous 
p resence  of th e  faceless 'w iz a rd ,' sho u ld  be  lin k ed  w ith  the  cat lu rk in g  
be tw een  the cu rta in s  in  th e  d ra w in g  of Wickedness (A& I 37). The cat in  
Wickedness looks like it cou ld  be  S iam ese an d  th a t w o u ld  certa in ly  fit w ith  
T o lk ien 's  rem arkab le  characteriza tion  of Siam ese cats as be lo n g in g  to "the  
fau n a  of M o rd o r"  (Letters 300).7 C onsequen tly , th e  ca t's  associations w ith  evil 
an d  dea th  an d  th e  fact w e canno t see the  'w iz a rd 's ' face reinforce the 
th rea ten in g  q u a lity  of th e  figure. 'E erie ' is defined  as 'in sp ir in g  fear, w eird , 
u n can n y .' T hat is, so m eth in g  bo th  fam iliar a n d  strange.
6 See fn. 13 for a fuller discussion of Grotta-Kurska as a source.
7 'M ordor' has an impeccable Elvish derivation, but it is also quite close to the original 
Anglo-Saxon word, 'm orthor' for murder. Tolkien would have appreciated this, and 
Mark Hooker comments on this word play (xxii).
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P a rt of w h a t m akes th is 
p ic tu re  so d is tu rb in g  is 
h o w  it com bines tw o  
o ther n o tab le  an d  
d isco rd an t e lem en ts . O n 
the  g ro u n d  ju s t o u ts ide  
the  circle of ligh t, 
seem ing ly  th e  ran g e  of 
the  w iz a rd 's  pow er, there  
is a b lu e  form . W hen 
in spec ted  carefu lly  th is is 
the  silhouette  of an  angel 
w ith  th e  w ings on  the 
rig h t an d  h a n d s  ra ised  in  
p ray e r on  th e  left. The 
'w iz a rd ' w o u ld  n o t be 
aw are  of th is angel 
p ray in g  for it because  the 
ange l is b eh in d  the 
w iza rd . To th e  left of the 
'w iz a rd ' is a hill w ith  
th ree  trees . G iven  the 
p resence  of th e  p ray in g  
ange l th is  is a lm ost certa in ly  a rep resen ta tio n  of C a lv a ry , as th e  th ree  crosses 
are  re fe rred  to  as 'tre e s ' in  th e  N ew  T estam ent, i.e. A cts 5:30. T his strik ing  
jux taposition  seem s to  ind ica te  a choice of w h ich  ro ad  to  take , e ith e r th e  open , 
w ide, easy  ro ad  to  p e rd itio n  th a t the  'w iz a rd ' is on  or clim b to  the d is tan t h ill 
of C a lvary  w ith  its redem p tion . I believe th is is T o lk ien 's  w ay  of p o rtray in g  h is 
m o th e r, M abel T olkien , because  w e k n o w  th a t she converted  to  C atho lic ism  
w h ich  T olkien  co nsidered  th e  one tru e  re lig ion .
F u rther, th is  p ic tu re  h a s  links to  an  illu s tra tio n  from  K ip lin g 's  sto ry  
The Cat that Walked by Himself, in  the av en u e  of trees an d  T o lk ien 's  v a rian t on 
K ip lin g 's  m o n o g ram  (A& I 44). T his a llusion  to  K ip lin g 's  sto ry  m ig h t be 
u n d e rs to o d  as com m en ting  o n  M abel T o lk ien 's  p ro u d  refu sa l to  g ive u p  her 
C atho lic ism  even  w h en  faced  w ith  th e  loss of financia l su p p o r t from  h e r 
fam ily. M abel Tolkien, like K ip lin g 's  in d e p e n d e n t an d  'c lever ' C at, re fu sed  to 
be  b rib ed  w ith  m a te ria l security . A n  a d d itio n a l considera tion  also ind ica tes 
th is m ig h t be M abel T olkien . T h a t is, w iza rd s  in  fa iry  ta les are th e  m ale  
co u n te rp a rts  of fairies, a n d  T o lk ien 's  m o th e r iden tif ied  w ith  M ab, the  qu een  of
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th e  fairies (B ettelheim  10).8 A s d iscussed  above T o lk ien 's  m o th e r w as called 
M ab an d  iden tif ied  w ith  th e  role of 'Q u e e n  M ab .' T his p ic tu re  m a y  express 
T o lk ien 's  am b iva len t feelings ab o u t h is  m o ther, of w h ich  h e  m a y  n o t h ave  
consciously  b een  aw are . O ne m ig h t w o n d e r if u n p u b lish e d  or ad d itio n a l 
letters, d ia ry  en tries, an d  o th er m ateria l m a y  y ie ld  fu r th e r clarification, th o u g h  
th is is speculative.
If th e  'w iz a rd ' figu re  in  Eeriness is a rep resen ta tio n  of M abel Tolkien, 
th en  som ehow  d ea th  an d  evil, as w ell as sa lvation  an d  red em p tio n , are 
associated  w ith  her. T his v e ry  com plex a n d  d isco rd an t set of associations 
w o u ld  m ak e  psychological re so lu tion  of an y  m em ories difficult, especially  for 
a child  of tw elve. Seen in  th is w ay , M abel T olkien  w o u ld  h av e  been  'ee rie '; th a t 
is, bo th  fam iliar an d  strange. T he co n trasting  associations dep ic ted  in  Eeriness 
w o u ld  create a n eed  to  re tu rn  to  p a in fu l m em ories  in  h o p es of f in d in g  a w a y  to 
m ak e  sense of th is p a radox . T olkien said , w h en  ta lk ing  ab o u t h im se lf a n d  h is 
w ife, th a t "som eone close in  h e a rt to m e sh o u ld  k n o w  so m eth in g  ab o u t the 
th in g s th a t reco rds do  n o t reco rd : th e  d read fu l su fferings of o u r childhoods, 
from  w h ich  w e  rescu ed  one ano ther, b u t could  n o t w h o lly  hea l the  w o u n d s  
th a t la te r o ften  p ro v ed  d isab ling" (Letters 421). If th e re  w as a personal, pa in fu l 
tra u m a  associated  w ith  " th e  d read fu l sufferings" of T o lk ien 's  ch ildhood , then  
T o lk ien 's  no tab le  reticence, if no t 'cag in ess ,' in  ta lk in g  ab o u t h im self in 
in te rv iew s a n d  h is  rep ea ted  den ia ls of th e  re levance of b io g rap h y  to 
app rec ia tin g  or "exp la in ing" lite ra ry  w o rk s  a n d  especially  h is  ow n, w o u ld  n o t 
be  su rp ris in g  (Brace; C arp en te r 288).
A fter be in g  im m ersed  in  th o u g h ts  of th e  p a s t p o rtra y e d  in  Eerieness, 
T olkien  tr ied  to reg a in  h is  perspec tive  an d  focus on  h is  positive  fu tu re  
re la tio n sh ip  w ith  E dith . In  h is  12 Jan u ary  w aterco lor, Beyond, th e  "e lem en ts are 
red u ced  to  basic  fo rm s an d  are  b rig h tly  p a in ted  b y  category: p in k  star, p u rp le  
m oon , ind ig o  m o un ta in s , p in k  road , black m ush ro o m -lik e  trees" (A& I 43-44). 
T he n a rro w  ro ad  in  Beyond rises in to  th e  air an d  m a y  recall th e  O lore M alle, the 
P a th  of D ream s, in  The Book o f Lost Tales (BoLTl 18). I t also resem bles the 
fron tisp iece  of East o f the Sun and W est o f the Moon, Old Tales from  the North 
(1914), done  b y  K ay  N ielsen , an  illu s tra to r T olkien  liked .9 T h is dep ic ts th e  title 
sto ry 's  h a p p ily  u n ite d  couple  successfully  escap ing  th e  castle of th e  T rolls as a 
re su lt of th e ir b e in g  a id ed  b y  C hris tian s a n d  th e  g ir l's  b e in g  a C h ris tian  (A& I
8 Bettelheim (1903-1990) does not explain or justify this statement. Whatever the 
controversy about the man, his possible fabricated history, and his treatment of students 
at his school, he certainly knew psychoanalytic theory and Old World fairy tales.
9 Tolkien's 1915 poem, "The Shores of Faery" (BoLTII 271-272), which starts w ith the line, 
"East of the Sun/West of the Moon" plays w ith this language and shows his familiarity 
w ith this story.
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57). T his them e w o u ld  certa in ly  fit w ith  E d ith 's  recen t conversion  to  
C atho lic ism  a n d  th e ir be tro thal.
H ow ever, T o lk ien 's  a ttem p t a t lite ra lly  a n d  figu ra tive ly  g e tting  
'b e y o n d ' th e  sh ad o w  of th e  past, as seen in  Eeriness an d  its associations w ith  
h is  m o ther, fails as there  is a ru b b ed  inscrip tion : "Alas! In  d read fu l m ood" 
(A& I 44). T his m o o d  m ak es little sense in  re la tion  to  th e  pa in ting , Beyond, b u t 
th is  d e sp a ir  m ak es to ta l sense in  re la tion  to  Eeriness an d  the  pow erfu lly  
charged  em o tions associa ted  w ith  the 'w iz a rd ,' w ho  m a y  be M abel Tolkien.
T his con trast of th e  past, as seen  in  Eeriness, an d  the  p re sen t w ith  its 
p ro jec ted  a lte rna tive  a n d  positive  fu tu re , m a y  be co n tin u ed  in  th e  closely 
re la ted  d raw ings , There, Here, an d  Everywhere as su ggested  in  th e ir titles (These 
p ic tu res  h av e  n ev er b een  p u b lish ed  [C&G I.49]). In  M arch  1914, in  h is 
sketchbook  h e  d id  a w ate rco lo r of th e  sea w h ich  m ay  be  a rep resen ta tio n  of the 
G rea t W ave. T he G rea t W ave w as  associated  w ith  th e  earlie r trau m a  of h is 
b ro th e r n ea rly  d ro w n in g  (B unting, "T he S hadow  of th e  P as t p a r t o n e "  5). 
T olkien  w as p re sen t a ro u n d  th e  age of e ig h t w h en  h is  y o u n g er b ro ther, H ilary , 
a lm ost d ro w n ed  in  th e  m ill p o n d  a t Sarehole, an d  a t th a t tim e  h e  b eg an  to h av e  
a repe titive  d ream  of d ro w n in g  in  a "g rea t w av e ,"  w h ich  T olkien  re fe rred  to  as 
h is  "A tlan tis  com plex" (C arpen ter 23). T his m o tif ap p ea rs  in  h is ch ild ren 's  
story, Roverandom, w ritten  in  1925, a n d  F aram ir in  The Lord o f the Rings also h as 
th is d ream . E ven m ore  im p o rtan tly  is th e  fact it is the  source of T o lk ien 's  sto ry  
of the  d ro w n in g  of N u m en o r. B eing associated  w ith  th e  " sa d  an d  troub lous"  
("O n  Fairy-stories" [OFS] 135) tim e a t Sarehole a n d  h is  b ro th e r 's  n ear 
d row n ing , it is u n d e rs tan d ab le  th a t T olkien  rem ark ed  th a t A tlan tis " is  very  
rea l to  m e" an d  th a t "to  m e A tlan tis  is a m y th  of reg re t"  (C&G I.483). In  a le tter 
to  C h ris to p h er B retherton  in  1964 T olkien  w ro te: "In  sleep  I h a d  th e  d read fu l 
d ream  of th e  ine luctab le  W ave [...]. I t still occurs occasionally , th o u g h  n o w  
exorcised  b y  w ritin g  ab o u t it" (Letters 347).
In  a sim ilar m anner, if th ere  w ere  a trau m atic  experience th a t w as 
associated  w ith  h is  m o th e r as su g g es ted  b y  h is  p a in ting , Eeriness, T o lk ien 's  
likely  m e th o d  of dea lin g  w ith  it w o u ld  be  to  'exorc ise ' it b y  ex p ressing  h is 
feelings e ither by  w ritin g  ab o u t it o r b y  p a in tin g  as in  th e  G rea t W ave p a in tin g  
of 1914.10 C arpen te r, w ho  h a d  u n fe tte red  access to  all of T o lk ien 's  papers ,
10 Repeated dreams, especially in  children, are not likely to be the usual combination of 
fantasy/wish /defense, but rather they repeat terrifying experiences that derive from 
actual, outside events (Terr 209-210). Traumatized children, and even their parents, do 
not usually recognize that the children are dreaming their old traumas. Children of 
Holocaust survivors are known to dream their parents' dreams, and siblings of trauma 
victims can begin to have some of the same fears, behaviors, play, or dreams as their 
traumatized siblings (Terr 311, 25). We know that Tolkien's son Michael had this dream, 
and in  1956 Tolkien speaks of only learning of it "recently" (Letters 213, 232, 445).
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states at th e  e n d  of th e  official b io g rap h y  th a t "[T olkien 's] real b io g rap h y  is The 
Hobbit, The Lord o f the Rings, an d  The Silmarillion; for th e  tru th  ab o u t h im  lies 
w ith in  th e ir pages"  (C arpen te r 260). Is it possib le  th a t h is  feelings ab o u t h is 
m o th e r w ere  p a r t of th is  " tru th "  w h ich  h e  w as d riv en  to  record , especially  
w h en  in  a "black m o o d " (C arpen te r 129)?
W hile  T olkien p ro te s ted  to  h is  friend , W .H . A uden , th a t on ly  G od  can 
k n o w  th e  re la tion  be tw een  th e  au th o r 's  w orks a n d  h is life, he  a d m itted  th a t h is 
" in stin c t is to  cloak such  self-know ledge as h e  has, an d  such  criticism s of life as 
h e  know s it, u n d e r  m y th ica l an d  leg en d a ry  d ress"  (Letters 211). H ere  T olkien  is 
so uncom fo rtab le  ta lk in g  ab o u t h im se lf th a t h e  refers to  h im se lf in  th e  th ird  
p e rso n  a n d  u ses such  convo lu ted  syn tax  th a t it is h a rd  to  m ak e  sense of the 
com plete  sentence. For a w rite r  as flu en t as T olkien  th is suggests a serious 
level of d iscom fort a n d  aw k w ard n ess  th a t w o u ld  be  the  re su lt of 
defensiveness. By th e  age of tw en ty  T olkien  w as com m un icating  h is  th o u g h ts  
ab o u t im p o rtan t even ts in  h is  life in  th is in d irec t m an n e r w h en  h e  w ro te  a 
p lay , The Bloodhound, the Chef, and the Suffragette. T he p lay  concerned  h is 
an tic ip a ted  reu n io n  w ith  h is soon-to-be w ife, E d ith  Bratt. T his an tic ipation  also 
led  to  a series of d raw in g s  a n d  pa in tin g s exp ressing  h is  v a rio u s an d  
com plica ted  feelings ab o u t th is im p o rta n t ev en t (C arpen te r 59; B unting, 
"T olkien  in  Love").
T he second  piece of ev idence for th e  ten -year ann iv e rsa ry  reaction  is 
T o lk ien 's  rew ritin g  of th e  sto ry  of K u llervo  from  th e  F inn ish  epic, the  Kalevala. 
In  O ctober 1914, T olkien  w ro te  h is  fu tu re  w ife  th a t "I am  try in g  to  tu rn  one of 
th e  sto ries [of th e  K alev a la ]—w hich  is rea lly  a v e ry  g rea t s to ry  an d  m ost 
tra g ic —in to  a sh o rt sto ry  so m ew h a t on  th e  line of M o rris ' rom ances w ith  
chunks of p o e try  in  b e tw een" (Letters 7). T he tale of K u llervo  occupies on ly  
five of the  fifty  R unos or sep a ra te  songs in  th e  Kalevala. W h en  T olkien 
p re sen ted  h is  version  of "T he S tory  of K u llervo" in  1914, it w as  qu ite  d ifferen t 
in  m a n y  w ays from  th e  sto ry  in  th e  K alevala .11 A  look a t the o rig ina l is 
en ligh ten ing .
In  th e  o rig ina l F inn ish  Kalevala's  "S to ry  of K u llervo ," th ere  is an 
explicit d escrip tion  of h o w  th e  ch ild  K u llervo  w as o rp h a n e d  a n d  ab u sed  as an 
infan t. T hen  as very  y o u n g  child  th ree  a ttem p ts  are  m a d e  on  h is life, by  
d row n ing , b u rn in g , an d  hang ing . A s K ullervo  grow s, h e  rep ea ted ly  fails at 
v a rio u s jobs because  h e  is too u n d isc ip lin ed  an d  im pu lsive . H e  is th e n  so ld  as a 
slave to  Ilm arinen , th e  sm ith , b u t K ullervo  soon  flees after k illing  the sm ith 's  1
11 In her introduction to "'The Story of Kullervo' and Essays on Kalevala," Flieger states 
"Tolkien's story follows its source closely; its main departure is in the matter of names" 
(212). However, in  "Tolkien, Kalevala, and 'The Story of Kullervo," in Green Suns and 
Faerie: Essays on Tolkien, [Green Suns], Flieger lists significant changes.
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w ife in  re ta lia tion  for h e r  destro y in g  h is  one p riz ed  possession, h is  fa th e r 's  
knife.
U nexpected ly , K ullervo  finds h is p a ren ts  are  alive, b u t lea rn s  h is 
b ro th e r h a s  b een  k illed  a n d  h is sister h a s  been  lost in  th e  w oods. T his leaves 
one y o u n g er sister a n d  one y o u n g er b ro th e r a t hom e. In  R uno 35, th e  Kalevala 
p o e t explicitly  com m ents th a t th o u g h  liv ing  n o w  w ith  h is  p a re n ts ' gu idance , it 
is n o t enough :
But his m ind  w as no t m ature,
C ould no t get the knack of things 
Since he had  been nu rtu red  badly,
C radled w rongly  as a child
By the w icked foster-parent (278, 11.5-9)12
A lth o u g h  K ullervo  is g iven  an o th e r chance to  be  p roduc tive , he  
leaves a tra il of d estruc tion  d u e  to  h is  u n d isc ip lin ed  streng th , th o u g h  n o w  he  
asks if h e  sh o u ld  u se  the  s tren g th  "o n ly  as is n eed ed "  (l.20). O n  h is  w ay  hom e 
from  p a y in g  taxes, h e  recklessly  abduc ts an d  seduces a g irl w ho  tu rn s  o u t to  be 
h is  lost sister. L earn ing  th a t h e  is h e r  b ro ther, she com m its su icide. K ullervo 
re tu rn s  ho m e to tell h is  m o ther. In  o rd e r to  avenge h is fa th e r 's  w o u n d s, rep ay  
h is  m o th e r 's  tears, an d  fo rget h is  "o w n  de ligh tfu l trea tm en t"  (l. 371), h e  then  
decides to  seek d ea th  b y  a ttack ing  U ntam o inen , h is ch ildhood  ab u ser an d  
p rev io u s ow ner. In  R uno  36, after h e  achieves th is revenge, h e  re tu rn s  h o m e to 
fin d  all h is  fam ily  dead . H e  th en  com m its su icide. T he p oe t of th e  Kalevala, 
V ainom oinen , sum s u p  h is  life:
C hildren brought up  crookedly,
A ny infant cradled wrongly,
N ever learns the w ay  of things,
N ever acquires a m ind  m ature
H ow ever old he grow s to be
Or how ever strong in  body. (287, ll. 354-359)
In  th e  F inn ish  Kalevala th is  v e ry  u n a ttrac tiv e  sto ry  of ab an d o n m e n t 
an d  abuse  is q u ite  a con trast to th e  o ther sto ries of ad v en tu re , creation, and  
courting , typ ica l to  m y tho log ica l lite ra tu re , b u t it h e ld  T o lk ien 's  a tten tion . 
W h a t is m o s t s trik ing  ab o u t th is sto ry  is the  u n ex p ec ted ly  m o d e rn  a ttitu d e
12 Contrary to Flieger, the function of the second family is to show that even finding 
oneself in  a new family and having the hope of belonging again cannot 'fix' or 'cure' the 
effect of child abuse ("Tolkien, Kalevala" 193). The poet is remarkably perceptive and 
truthful here as opposed to Flieger's view that the family is merely there to provide a 
sister whom Kullervo has not seen for the act of incest.
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t o w a r d  c h i ld  a b u s e .  T h a t  is , t h e  Kalevala p o e t  b l u n t l y  a n d  r e p e a t e d l y  s t a te s  t h a t  
c h i ld h o o d  a b u s e  h a s  a  l i f e - lo n g  im p a c t .  T h is  p o e m  w o u l d  h a v e  b e e n  a  
c o m p le te ly  n e w  a n d  u n i q u e  p r e s e n ta t i o n  o f  th i s  i d e a  f o r  T o lk ie n .  N o w h e r e  in  
T o lk ie n 's  n in e t e e n t h - c e n t u r y  c u l tu r e  w o u l d  h e  h a v e  f o u n d  s u c h  a  
c o n d e m n a t io n  o f  c h i ld h o o d  a b u s e .  R a th e r  t h e  c o m m o n ,  s o c ia l ly  s a n c t io n e d  
a b u s e  o f  c h i ld r e n  r e s t e d  o n  th e  b e l ie f  t h a t  a b u s e  w a s  n e v e r  e m o t io n a l ly ,  
p s y c h o lo g ic a l ly ,  o r  m e n t a l l y  in ju r io u s  to  a  c h i ld  a n d  w o u l d  h a v e  n o  l i f e - lo n g  
s e q u e la e .  T h is  v i e w  d a te s  f r o m  a t  l e a s t  t h e  M id d le  A g e s ,  a s  w e  d is c o v e r  in  J o h n  
T h r u p p 's  The Anglo-Saxon Home, A  H istory o f the Domestic Institutions and 
Customs o f England from  the Fifth to the Eleventh Century (1862) w i th  i t s  c a ta lo g u e  
o f  a b u s e ,  i n c l u d i n g  a  f r a n k  a n d  w e l l - d o c u m e n te d  d i s c u s s io n  o f  i n f a n t ic id e  a n d  
th e  r e g u l a r  b e a t in g s  a n d  f lo g g in g s  o f  b o y s  in  s c h o o l.  T h is  w a s  s t i l l  th e  
p r e v a l e n t  v i e w  in  T o lk ie n 's  c h i ld h o o d ,  t h o u g h  th e  o c c u r r e n c e  o f  in f a n t ic id e  
w a s  n o w  u n a c c e p ta b le  (97 -1 0 1 ).
P h y s ic a l  a b u s e  a n d  b e a t i n g  o f  c h i ld r e n  b y  s t r a n g e r s  a n d  p a r e n t s  w a s  
c o m m o n , a c c e p ta b le ,  a n d  u n r e m a r k a b le  a t  t h e  t u r n  o f  t h e  2 0 th c e n tu r y .  T h e s e  
't h r a s h i n g s '  o r  b e a t in g s  s h o u ld  a ls o  b e  s e e n  in  t h e  c o n te x t  o f  t h e  c a s u a l  a n d  
f r e q u e n t  p h y s ic a l  d i s c ip l in e  o f  b o y s ,  p a r t i c u l a r l y  in  p u b l ic  s c h o o ls  (R o se  179). 
T h e  w i d e l y  e x is t in g ,  a c c e p te d  b e l ie f  w a s  t h a t  th i s  p r a c t ic e  w a s  n o t  o n ly  f o r  th e  
c h i ld 's  g o o d ,  b u t  a ls o  n e c e s s a r y  f o r  e d u c a t io n  (R o se  180 ). T h e  p h y s ic a l  a b u s e  
a n d  e x p lo i t a t io n  o f  c h i ld r e n  w a s  s u p p o r t e d  b y  B ib lic a l  a u t h o r i t y  a n d  c u s to m , 
i .e . " S p a r e  t h e  r o d  a n d  s p o i l  t h e  c h i ld ,"  a n d  w a s  e v e n  a p p l i e d  to  in f a n ts .  
P h y s ic a l  a b u s e  w a s  n o t  n e c e s s a r i ly  a n  in d i c a t io n  o f  m a l t r e a t m e n t  o r  d i s l ik e  o f  a  
c h i ld . P e o p le  c o u ld  s e e  th e m s e lv e s  a s  g o o d  p a r e n t s ,  a n d  b e  s e e n  b y  o th e r s  a s  
g o o d  p a r e n t s ,  a n d  s t i l l  b e a t  t h e i r  c h i ld r e n .  C e r ta in ly ,  a  g o o d  d e a l  o f  th i s  a b u s e  
w a s  a  f u n c t io n  o f  t h e  f a c t  t h a t  t h e r e  w e r e  so  m a n y  u n w a n t e d  c h i ld r e n  d u e  to  
t h e  la c k  o f  a n y  r e l ia b le  b i r th  c o n t r o l  e x c e p t  a b s t in e n c e .  T h e  c h i ld h o o d  s u f f e r in g  
o f  p h y s ic a l ,  s e x u a l ,  a n d  e m o t io n a l  a b u s e  w a s  j u s t  a  fa c t  o f  l i fe  f o r  m a n y ,  if  n o t  
t h e  m a jo r i ty ,  o f  c h i ld r e n  in  t h e  la te  n i n e t e e n t h  c e n tu r y .  T h is  w a s  b e c a u s e  
c h i ld r e n  w e r e  s e e n  a s  l i t t le  a d u l t s  a n d  th e  " in d i f f e r e n c e  to  w h a t  w e  s h o u ld  
n o w  s e e  a s  c r u e l ty  to  c h i ld r e n  s p r a n g  f r o m  [ . . . ]  i g n o r a n c e  o f  t h e  c o n s e q u e n c e s  
o f  m a l t r e a t m e n t  in  y o u t h  o n  th e  p h y s i q u e  a n d  c h a r a c te r  o f  t h e  g r o w n  m a n "  
( P in c h b e c k  a n d  H e w i t t  350 ). I n  m id d le - c la s s  h o m e s  th e  c a n e  o r  b i r c h  w a s  u s e d  
b y  m o th e r s ,  f a th e r s ,  a s  w e l l  a s  n a n n i e s  b y  p e r m is s io n ,  a n d  w e l l  in to  E d w a r d i a n  
t im e s  th e r e  w a s  a  t r a d e  in  b i r c h  r o d s .
B e fo re  h e r  m a r r i a g e  M a b e l  T o lk ie n  h a d  b e e n  a  g o v e r n e s s  (G ro t ta -  
K u r s k a  2 9 ) .13 G o v e r n e s s e s  o f te n  h a d  a  r e p u t a t i o n  f o r  " v ic io u s ly  s t r ic t"
13 While Grotta-Kurska's biography is generally considered highly unreliable, Hammond 
confirms this is from a communication from Priscilla Tolkien (under March 17, 2010 
1018-1020) (2/09/2014), www.hammondandscull.com/addenda/guide-by-date.html).
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From 1939 to 1942 Tolkien's daughter, Priscilla, had a governess, and Tolkien 
commented favorably on "the old-fashioned governess system" (C&G I.235). It was 
probably then that Tolkien mentioned his mother having been a governess, and Priscilla 
w ould remember this personally relevant information. This seems a more trustworthy 
memory than her mistaken recall of the Lusitania as Tolkien's troop ship and of Tolkien's 
reported expertise in  breaking horses for his cavalry unit w hen a poor boy like Tolkien 
was unlikely to have had much experience w ith horses. Otherwise, Hammond and Scull 
w ould not have posted this report after their critical discussion of family memories (See 
"Truth or Consequences: A Cautionary Tale of Tolkien Studies," Wayne D. Hammond 
and Christina Scull at The Lord of the Rings Fanatics Plaza posted January 26, 2010 though 
erroneously dated January 1, 1970). However, Grotta-Kurska is the source for 
information about Annie Gollins and that Numenor was a star-shaped island in  1978 (39, 
80). This last was confirmed in  Unfinished Tales of Numenor and Middle-earth published in 
1980 (1). It w ould be hard to believe that Carpenter did not know about Mabel Tolkien 
being a governess, given his complete access to all papers and letters. Carpenter, in his 
last piece of writing in 2003 said: "My biography of Tolkien was an apprentice work, 
portraying him very much as he saw himself, and leaving out several difficult issues [...]. 
If the Bodleian is ever able to open its Tolkien coffers fully, a magnificent new biography 
could be written." Carpenter also said he "castrated the book, cut out everything which 
was likely to be contentious" (Carpenter, "Learning about Ourselves: Biography as 
Autobiography" 270). Also see Unwin (249). This could this be one of "difficult issues" 
that Carpenter was required to leave out.
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disc ip line  (Rose 165). H ila ry  T olkien is qu ite  m atter-o f-fact in  h is  o ld  d ia ry  th a t 
h e  w o u ld  g e t a "g o o d  th rash in g "  if h e  w e n t to  the  local fa rm er's  h o u se  to  get 
back  th e  shoes an d  stock ings th a t h e  h a d  left on  the  b an k s  of th is fa rm er's  
stream  a n d  th a t "m ig h t also h ave  h a p p e n e d  if you  w en t h o m e  shoeless" (2). 
D u rin g  th e  tim e h e  lived  in  Sarehole, H ila ry  w as on ly  2 1/2 to  6 1/2 years  o ld . H e 
w as  ill eq u ip p ed  a t th a t age to res is t th e  tem p ta tio n  of p re tty  flow ers, m ill 
p o n d s, etc.
W h a t w e m ig h t n o w  see as abuse, as su ggested  in  H ila ry 's  no tebook, 
fits w ith  the  th rea ten in g  'w iz a rd ' figure of Eeriness. W e h av e  on ly  tw o  
sta tem en ts  from  T olkien  ab o u t h is m o th er, b o th  from  h is  letters. First, she w as 
"a  g ifted  la d y  of g rea t b eau ty  a n d  w it, g rea tly  stricken  b y  G od  w ith  grief an d  
suffering , w ho  d ied  in  y o u th  (at 34) of a d isease  h a s ten ed  by  persecu tion  of h e r 
fa ith ." Second, h is  m o th e r 's  dea th  w as seen as th e  re su lt of "persecu tion , 
poverty , and , la rge ly  consequent, d isease, in  th e  effort to  h a n d  on  to  u s  sm all 
boys th e  F aith" (Letters 54, 354). H is  descrip tion  is qu ite  a con trast to  T o lk ien 's  
re p o r t of h is  la te r g u a rd ian , F a ther F rancis M organ . T olkien  states th a t h e  "firs t 
lea rn ed  charity  a n d  fo rg iveness from  h im " a n d  recalled  F a th er F rancis 's  
"a s to n ish in g  charity ." F u rther, " in  1904 [H ilary  an d  I] h a d  th e  su d d e n  
m iracu lo u s experience of F a ther F rancis ' love an d  care an d  h u m o u r"  (Letters 
340, 354, 417). 'C h a rity ,' 'fo rg iveness,' a n d  'lo v e ' a re  n o t g iven  as characteristics
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of h is m o ther, especially  if charity  an d  fo rg iveness w ere  fir s t  lea rn ed  from  
F a th er F rancis M organ . T his w o u ld  n o t be  su rp ris in g  if M abel T olkien  h a d  
b een  a governess w h o  fit th e  s tereo type  of a "v ic iously  stric t" d iscip linarian , 
an d  som eone w ho  n e e d e d  to tu rn  to  th e  ch arity  a n d  fo rg iveness as o ffered  in  
th e  p ray e rs  o f an  u n k n o w n  angel so th a t she m ig h t be  led  to  the  sa lvation  of 
C alvary .
T he likelihood  of h a rsh  p u n ish m en t d u rin g  th e  tim e in  Sarehole m ay  
also be  su p p o r te d  by  tw o  o th er considera tions. T o lk ien 's  sp rin g  1915 po em  
You and M e and the Cottage o f Lost Play fea tu res  th e  tw o  ch ild ren  of th e  title  w ho  
are  described  as "a  d a rk  child  a n d  a fa ir" (BoLT1 28), an d  fairies w ho  visit 
"lone ly  ch ild ren  an d  w h isp e r to  th em  a t d u sk  in  early  b ed  b y  n ig h t-lig h t an d  
candle-flam e, o r com fort those  th a t w eep " (BoLT1 20). W hile R onald  rem ain ed  
fair like h is  ea rly  p ic tu re , H ila ry  changed  to  "look  m o re  a n d  m ore  like h is 
fa th er"  (C arpen te r 23). T his m u s t p a rtly  refer to  H ila ry 's  d a rk e r h a ir  because  
A rth u r  Tolkien, h is  father, h as d a rk  h a ir  in  th e  p ic tu re  in  th e  C arp en te r 
b io g rap h y  (149).14 H ila ry 's  d a rk  h a ir  can be  seen in  th e  a d u lt p ic tu re  th a t w as 
in c lu d ed  w ith  h is  no tebook  (67, 68). A lso, T olkien  refers to  th e  " sa d  an d  
tro u b lo u s"  tim e be tw een  th e  age w h en  h e  beg an  to  re a d  a t fou r an d  h is 
b eg in n in g  school a t the  age of e igh t in  1900, i.e. th e  years  a t Sarehole (OFS 135; 
C arp en te r 21, 24).15 A cco rd ing  to  Tolkien, th is  w as " th e  longest seem ing  an d  
m o st fo rm ative  p a r t of m y  life," a n d  it w as n o t 'h a p p y ' o r 'g o ld e n ' (C arpen ter 
24). T he u n p lea san tn e ss  of th is tim e canno t h av e  been  d u e  to  financial 
in secu rity  as M abel T olkien  w as liv ing  in  su b s id ized  h o u sin g  p ro v id ed  b y  h e r 
b ro ther-in -law , T hom as E vans M itton , w ho  h a d  m arrie d  h is  la te  fa th e r 's  
[A rthu r T olkien 's] sister, M abel. F u rther, h is  m o th e r 's  incom e w as 
su p p lem en ted  b y  financial su p p o r t from  an o th e r b ro ther-in -law , W alter 
Incledon , w ho  w as m a rrie d  to  M abel's  o ld er sister, M ay. Tolkien, h is b ro ther, 
an d  m o th er lived  in  "gen tee l poverty "  such  th a t h is  m o th e r cou ld  still a fford  to 
d ress  h im  in " th e  finery  of th e  day: sho rt b lack  velvet coats an d  k n ee -len g th  
trousers , la rge  ro u n d  h a ts  w ith  d raw strin g s , frilly  w h ite  sa tin  sh irts  w ith  w ide  
collars an d  h u g e  red  b o w  ribbons loosely  tied  a t th e  n eck"  (G ro tta-K urska 28; 
B unting, "5 G racew ell, Sarehole" 8).
F u rther, th e  su rp ris in g  salience of child  abuse  for T olkien  is also 
in d ica ted  b y  h is  n o tic ing  casual abuse  th a t w as com pletely  typ ica l and  
un rem ark ab le . F ifty  years  la ter in  a le tte r of 1967 o r 1968 to  h is  son, M ichael,
14 Garth suggests that the dark-haired child is Edith Bratt, Tolkien's fiance, but the 
reference to Hilary living in  the cottage in  Sarehole may be a better fit (72).
15 But see Tolkien on Fairy-stories, Expanded Edition, with Commentary and Notes, where 
there is confusion (108).
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T olkien  rem em b ered  b e in g  p re sen t a t th e  p a ra d e  ro u te  for G eorge V 's 
coronation  in  1911 w h ere  h e  w itnessed :
one little scene (unnoticed by m y companions): as the coach containing 
the royal children sw ept in  on re tu rn  the P[rince] of W[ales] (a pretty  
boy) poked  his head  ou t and knocked his coronet askew. He w as jerked 
back and sm artly rebuked by his sister. (Letters 391)
H is  1914 sto ry  of K u llervo  m a y  h av e  a llow ed  T olkien  to  rev is it a 
likely  h is to ry  of physica l abuse  for b o th  h im se lf a n d  h is  b ro th e r a t th e  h a n d s  of 
h is  m o th e r, a fo rm er governess, an d  it also a llow ed  h im  to u n d e rs ta n d  its long  
las tin g  effects. T olkien  w as a 'g o ld en  boy ,' n o t on ly  th e  first one on  e ither side 
of h is m idd le -c lass  fam ily  to  "go  u p "  to  un iversity , b u t also a ch ild  h is m o th e r 
could  be  p ro u d  of as h e  w as read in g  a t th e  age of fou r a n d  soon w ritin g  
(C arpen te r 21). In  M abel T o lk ien 's  D ecem ber 1903 le tter she m en tio n s in  
p ass in g  she is sen d in g  d raw in g s  from  b o th  boys, b u t th en  sp en d s  th e  res t of 
th e  le tte r sing ing  th e  p ra ises of R onald  w ith  n o t a w o rd  ab o u t the 
d isap p o in tin g , lack luster H ila ry  (C arpen ter 28). By 1914 h is y o u n g er b ro ther, 
H ila ry , like K u llervo , h a d  rep ea ted ly  failed: n o t p a ss in g  th e  en trance  exam  for 
K ing  E d w a rd 's  School in  1903 w h en  R onald  w on  a F o u n d a tio n  Scholarship , 
finally  en te r in g  K ing  E d w a rd 's  in  1905 b u t leav ing  school in  1910 after tu rn in g  
six teen an d  w ith o u t g rad u a tin g , n o t k eep in g  a job w ith  h is  successful uncle  
W alter Incledon , a n d  th en  becom ing  a fa rm  h a n d  on  h is  A u n t Jane Suffield  
N eav e 's  fa rm  (C&G  II.1017). L ike K ullervo, even  after the  abuse  h a d  stopped , 
H ila ry  s tru g g led  to  be  p ro d u c tiv e . I t is h a rd  to  th in k  of a g rea te r con trast th an  
th e  p recocious R onald  w ritin g  p o e try  a t th e  age of six o r seven  an d  g o ing  to 
O xfo rd  w h ile  h is  y o u n g er b ro th e r becom es a fa rm  w orker.
W hile  R onald  T olkien  w as fou r w h en  h e  a n d  h is  b ro th e r an d  m o th e r 
m o v ed  to  Sarehole, h e  w as an in te lligen t child  w ith  an  excellent m em o ry  an d  
go o d  verbal skills w h ich  w o u ld  allow  h im  to fo llow  h is  m o th e r 's  p robab ly  
stric t ru les m u ch  m ore  qu ick ly  an d  effectively th a n  h is  tw o-year o ld  b ro ther, 
H ilary . M abel T olkien  w o u ld  h av e  h a d  m u ch  m ore  n eed  to d isc ip line  H ilary , 
an d  R onald  T olkien  w o u ld  h av e  w itn essed  these  'th ra sh in g s .' If T olkien "firs t 
lea rn ed  charity  an d  fo rg iveness" from  F a th er F rancis M organ , it m a y  im p ly  
th a t th ere  w as little  m ercy  or fo rg iveness w h en  th ey  w ere  liv ing  w ith  h is 
m o ther, especially  d u rin g  th e  " sa d  an d  tro u b lo u s tim e," th e  years  at Sarehole 
(em phasis added ). H ila ry 's  h is to ry  of b e in g  th e  ta rg e t of h a rsh  d iscipline, 
coup led  w ith  a h is to ry  of rep ea ted  failures, w o u ld  h ave  m a tch ed  th e  p a tte rn  of 
th e  K ullervo  story . T his cou ld  h av e  tr iggered  T o lk ien 's  in terest. W ith  the 
s ta rtin g  p o in t of th e  'h ap le ss ' K ullervo  a n d  h is  b ro ther, Tolkien, again  
"cloak ing" an y  criticism  "u n d e r  m y th ica l a n d  leg en d a ry  d ress"  (Letters 211)
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could  tran sfo rm  th is character in to  T u rin  T u ram bar, slayer of th e  g rea t d ragon , 
G lau ru n g . In  th e  sto ry 's  earlies t 1919 form , T u rin 's  special ro le a t the L ast 
B attle w as  strik ing  d o w n  M orgoth , th e  D ark  L ord , w h o  h a d  cu rsed  h im , a n d  to 
h av e  revenge on  h is  ab u ser (Sigurd and Gudrun  185).16 T he w ish  for revenge  on 
an  abuser w o u ld  fit w ith  a h is to ry  of likely  physica l abuse. T olkien began  
rew ritin g  the  K ullervo  sto ry  in  1914, an d  h is  in v es tm en t in  e labo ra ting  th is tale 
th ro u g h  n u m ero u s  fo rm s a n d  rev isions co n tinued  th ro u g h  th e  la te  1950s. 
C h ris to p h er T olkien  no tes  th a t th e  centrality , im portance , a n d  com plex ity  of 
th is sto ry  set it ap a rt (C&G  II.1056-1062). The co n tinued  rew o rk in g  of th is sto ry  
w o u ld  be consisten t w ith  an  a ttem p t to  con tain  conflicting experiences 
associated  w ith  trau m a  w h ich  T olkien  m a y  h av e  w itn essed  w ith  h is  b ro ther.
T he m ost strik in g  an d  un ex p ec ted  fin d in g  th a t em erges from  
T o lk ien 's  a rt w o rk  a n d  w ritings of 1914, th e  ten -year ann iversary , is a p ic tu re  
of h is  m o th e r com pletely  d iffe ren t from , if n o t a t o d d s  w ith , th e  pub lic  p o rtra it 
of h is m o th e r th a t T olkien  an d  h is  he irs h av e  p re sen ted .17 N o t on ly  w as  M abel 
T olkien  R onald  T o lk ien 's  v a lu ed  teacher, a m a rty r for th e  tru e  re lig ion  of 
C atholicism , beau tifu l, an d  w itty , b u t also m ore. In d e p e n d e n t a n d  converg ing  
sources create  a n e w  la rger p icture , w h ich  m a y  h e lp  u s  to  b e tte r u n d e rs ta n d  
T olkien  a n d  h is  w ritings, even  th o u g h  w e m a y  n o t h av e  com plete 
docum en ta tion . "C loak ing" "u n d e r  m y th ica l a n d  leg en d a ry  d ress," T olkien  
ap p ea rs  to  be ex p ressing  in tim ate  feelings ab o u t h is  m o th e r a n d  h e r  trea tm en t 
of h is  b ro ther, H ilary .
In  try in g  to  u n d e rs ta n d  T o lk ien 's  re la tionsh ip  w ith  h is  m o th e r 
p e rh a p s  one clue m a y  be h o w  she m ig h t resem ble h e r  y o u n g er sister, (Emily) 
Jane  Suffield  N eave, w h o  w as a teacher. Jane w as described  as "end lessly  
in te resting ,"  an d  "cou ld  be v e ry  funny , a lth o u g h  n o t in  a g igg ly  so rt of w ay ,"  
b u t "w as  capable  of tak in g  a s te rn  v iew  of m a tte rs  concern ing  dom estic  o rd e r"  
(M orton an d  H ay es 23, 22). M oreover, a la rg e r social an d  cu ltu ra l context,
16 Tolkien was very clear that he identified himself w ith the character Beren, found in  The 
Silmarilllion, and his wife w ith Beren's love, Luthien Tinuviel, to the point of having 
these names carved on their tombstones. Tolkien was known for his very traditional and 
conservative views on social issues, including the role of women. However, Luthien 
repeatedly protects and rescues Beren from Morgoth and his henchmen. This active role 
is rather surprising. However, if Hilary is the kernel for Turin, who opposes Morgoth, 
then Luthien may express how Tolkien felt his wife's love helped him to surmount the 
effects of any possible abuse from his mother. This w ould link Morgoth to the 'w izard ' of 
Eeriness, leading to new questions and views.
17 It is important to consider that both a thirteen-year old Christopher Tolkien and his 
sister, nearly eight-year old Priscilla, were present and witnessed their father's "collapse" 
and near nervous "breakdown" in  July-August, 1938 (Letters 40; Bunting, "The Shadow 
of the Past and the Birth of The Lord of the Rings part two," 7). As part of their filial duty, 
they have honored their father's wishes about veiling his relationship with his mother.
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besides th e  accep tab ility  of physica l abuse  an d  th e  p ro b lem  of u n w a n te d  
ch ild ren , n eed s  to  be tak en  in to  account. D u rin g  th e  la te  V ictorian  perio d  
w o m en  lacked econom ic or political pow er. C onsequen tly , teach ing  an d  the 
"cu lt of m o th e rh o o d "  w ere  n ea rly  th e  on ly  a reas w h ere  w om en  could  h ave  
contro l o r pow er. M o th e rh o o d  could  function  as an o u tle t for w o m en 's  
energ ies in  "psychological, em otional, w h a t th ey  called 'm o ra l' o r 're lig io u s ' 
contro l over th e  m in d s  of th e ir ac tua l o r sym bolic o ffsp ring" (D ouglas 76). In  
A m erica th e  w id e ly  p o p u la r  Letters to M others (1838) b y  L yd ia  H u n tley  
S ig o u rn ey  exp ressed  th is pow erfu l m a te rn a l influence:
H ow  entire and perfect is this dom inion over the unform ed character of 
your infant. W rite w hat you  w ill u p o n  the printless tablet w ith  your 
w and  of love. H itherto your influence over your dearest friend, your 
m ost subm issive servant, has know n bounds and  obstructions. N ow  
yo u  have over a new -born im m ortal alm ost tha t degree of pow er w hich 
the m ind  exercises over the body . . . . The period  of this influence m ust 
indeed pass away; bu t w hile it last, m ake good use of it. (qtd. in 
D ouglas 75)
T his p h ilo so p h y  of d em a n d in g  to ta l contro l an d  obedience over 
in fan ts, to dd le rs , an d  preschoo lers w as w ell-received  an d  accepted  p rac tica lly  
as gospel on  bo th  sides of th e  A tlan tic  in  th e  1800s. For exam ple, to ile t tra in in g  
sh o u ld  be  done  b y  one y ear of age. Before th e  su m m er of 1904, M abel Tolkien, 
w h ile  chaste a n d  charm ing , seem s n o t to  h av e  b een  'th e  A ngel in  th e  H o u se ' as 
described  b y  V irgin ia W oolf:
She w as intensely sym pathetic. She w as im m ensely charm ing. She w as 
u tterly  unselfish. She excelled in  the difficult arts of family life. She 
sacrificed herself daily. If there w as chicken, she took the leg; if there 
w as a draft she sat in  i t—in  short, she w as so constituted tha t she never 
h ad  a m ind  or a w ish of her own, bu t preferred  to sym pathize always 
w ith  the m inds and  w ishes of theirs. Above a ll—I need no t say it —she 
w as pu re .18 (Woolf 59)
H ow ever, I believe th a t th is  n ew  an d  com plica ted  p ic tu re  of M abel 
T olkien  is still n o t th e  fu ll s to ry  and  specifically  n o t th e  fu ll s to ry  in  th e  eyes of 
Tolkien. M ore im p o rtan t to  h im  th a n  a n y  p a s t trau m a  or abuse  th a t m ig h t h av e  
b een  associated  w ith  h is  m o th e r as w ell as a n y  a tten d an t em otional p a in  and  
tu rm oil, w as th e  change in  h is  m o th e r an d  th e ir n e w  re la tionsh ip  th a t
18 It is interesting to note in  this context that Virginia Woolf was a victim of sexual abuse 
by her two older step-brothers. The Stephens family certainly knew of this abuse and 
could do nothing to intervene or protect her (Terr 230-231).
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b lo ssom ed  at R edna l in  th e  special su m m er of 1904. Tolkien, in  h is  d raw in g  
They Slept in Beauty Side by Side, show s th a t h e  h a d  ev ery  reason  to  expect th a t 
n e ith e r h e  n o r H ila ry  w o u ld  su rv ive  or w o u ld  ever see th e ir m o th e r again . 
Surely, h e  m u s t h ave  felt a joy a t th is a lm ost m iracu lo u s an d  un ex p ec ted  
rep rieve , b e in g  reu n ited  w ith  th e  tw o  peop le  h e  loved  m o s t in  th a t sum m er. 
C ou ld  th is be h is  experience of eucatastrophe (OFS 153)? This joy  w as  clearly  
sh a red  by  h is m o ther, w ho  savo red  h e r  sons ' h ap p in e ss  d u rin g  th e ir 1904 
su m m er h o lid ay  (C arp en te r 30). T he m o th e r w h o  could  enjoy b o th  of h e r  sons 
w as  th e  w o m an  T olkien  chose to  rem em ber. I  be lieve  T olkien  focused  on  a 
m o th e r w ho, in  th e  face of poverty , suffering , social iso lation , an d  h e r  ow n  
im m in en t death , chose th e  sa lvation  a n d  charity  o ffered  b y  C atholicism . T his 
w o u ld  h av e  been  th e  v iew  fostered  b y  F a th er F ranc is 's  "a s to n ish in g  charity  
an d  forg iveness." C ou ld  M abel Tolkien, th e  fo rm er 'M ab ' an d  B elladonna, 
q u een  of th e  fairies, h ave  changed  in  a w ay  th a t cou ld  be v iew ed  as repen tance  
in  a w ay  analogous to  G aladriel, an o th e r fa iry /e lven  'q u e e n ,' ru le r of the 
G alad rim , w ho  m a y  be  associa ted  w ith  th e  ta ll trees of R edna l in  1904 an d  w ho  
"w as  a p en iten t"  (Letters 407)?19 I believe T olkien w as  a lw ays loyal to  th is 
m em o ry  of th e  su m m er of 1904. T his v iew  of h is m o ther, w h a tev e r h is 
su ffering  over th e  p a in  of th e  past, w as the  im age th a t h e  w a n te d  h e r  to h av e  in  
re la tion  to  th e  public. H ow ever, con ta in ing  these  in tense  an d  clash ing  feelings 
w o u ld  lead  to  K ilby 's reca lling  w h a t C.S. L ew is w ro te  to  h is  b ro th e r as ea rly  as 
1939 th a t "T o lk ien 's  trials, b esides b e in g  freq u en t a n d  severe, a re  u su a lly  of 
such  a com plicated  n a tu re  as to  be  im p en e trab le"  (33).
T he tw en tie th  an n iv e rsa ry  of the  trau m atic  ev en t w o u ld  h av e  been  in  
1924. In  A pril, 1944, in  a le tte r to  h is  son C hris topher, w ho  w as b o rn  N ovem ber 
21, 1924, T olkien  w rote:
A nd you  w ere so special a gift to me, in  a tim e of sorrow  and m ental 
suffering, and your love, opening at once alm ost as soon as you w ere 
born, foretold to me, as it w ere in  spoken w ords, that I am  consoled ever 
by the certainty that there is no end  to this [i.e. the apparent success of 
evil is only tem porary  and  always prepares "only the soil for 
unexpected good to  sprout in"]. (Letters 76)
T his is q u ite  a rem arkab le  com m ent as th e  p e rio d  of tim e b o th  before  
an d  after C h ris to p h e r 's  b ir th  w as  b u sy  an d  filled  w ith  successes. In  January , 
1924, T o lk ien 's  son M ichael h a d  an  unexpected , las t m in u te  recovery  from  
ap pend ic itis  a n d  in  M arch, 1924 th e  T olkiens b o u g h t a n e w  hom e. In  July, 
1924, T olkien  w as confirm ed  in  th e  n e w  P ro fesso rsh ip  of E nglish  L anguage  at
19 In relation to Galadriel being a penitent, it is interesting that Hilary Tolkien at the age 
of thirty-four married Magdalen Matthews, named for the most famous penitent.
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th e  U n iv ers ity  of L eeds, a n d  h e  w as w ritin g  an d  p u b lish in g  poetry . T olkien 
w as  also fin ish ing  h is  share  as co -au tho r of Sir Gawain the Green K night w h ich  
w as  finally  p u b lish ed  in  July, 1925 (C&G  I.124-6, 131-135). H ow ever, to  recall 
th is  as "a  tim e of so rro w  an d  m en ta l su ffering" cou ld  o n ly  h av e  been  from  
in te rn a l p reoccupations. T h a t is, th e  20th an n iv e rsa ry  of T o lk ien 's  trau m a  
w hich , b ased  on  h is  w ritin g  an d  a rt w ork  of 1914, cen te red  a ro u n d  h is  loved, 
b u t possib ly  u n red eem ed , m o ther, M abel Tolkien.
T olkien  also w ro te  th e  poem , "T he N am eless L and ,"  in  M ay  1924 
" in sp ired  by  re a d in g  Pearl" (Lost Road 109fn) w h ich  h e  kn ew  w ell d u e  to  h is 
specialization  in  A nglo-Saxon lite ra tu re . The Nameless Land is p a tte rn e d  after 
th e  poem , Pearl, w ith  T olkien  copy ing  th e  m eter, its poetic  devices, a n d  the 
m o tif of th e  au th o r d ream ing . In  T o lk ien 's  d ream , h e  sees the  lan d  of th e  elves 
in  th e  T rue  W est, a beau tifu l, tim eless la n d  "w h ere  fades n o r falls th e  end less 
year"  (109). H is character, th e  m a rin e r E arende l (Earendil), sails th e  h eav en s as 
a w an d e rin g  star. T his lan d  of " lo st th in g s"  an d  "lon g in g "  resem bles the 
b eau tifu l g a rd e n  of Pearl w h e re  a fa th er m eets h is  beloved , b u t n o w  dead , 
child . T he Pearl po em  p o rtray s  a fa ther g riev ing  over a little  g irl w ho  d ied  
before  she w as tw o. In  th a t p o em  the  fa ther, th ro u g h  "a  long  p rocess of 
th o u g h t an d  m e n ta l stru g g le"  p rog resses to  th e  "gen tle  an d  serene resignation  
of th e  las t stanza" because  h e  is convinced  th a t h is  Pearl, as a b a p tiz e d  in fan t 
an d  an  innocent, u n d o u b te d ly  red eem ed  an d  saved , h as becom e a q u een  in  
H eav en  (Sir Gawain and the Green K night 22-23). A nalogously , T olkien  w o u ld  
h av e  seen h is m o th e r as ju s t such  a y o u n g  soul because  she h a d  on ly  b een  a 
b ap tiz ed  C atholic  a sh o rt tim e. H av in g  b een  red eem ed  from  w h a tev e r her 
d eed s m ig h t h av e  b een  as su ggested  in  Eeriness, she w o u ld  be  tran sfo rm ed  an d  
w elcom ed  as a q u een  of H eaven . Like th e  fa ther in  Pearl, T olkien  k n ew  only  
th ro u g h  res ig n a tio n  to  th e  w ill of G od  cou ld  h e  rejoin her. H ere  h e  rev isits h is 
concerns w ith  h is  m o th e r 's  sa lvation  su ggested  in  the  1914 p a in ting , Eeriness.
A lthough  it  is n o t clear exactly  w h ich  experience or experiences w ere  
traum atic  d u rin g  th a t even tfu l y ear of 1904, T olkien  show ed  a t least tw o, if no t 
all three, of th e  d is tinc t sym p tom s seen in  th e  p a tte rn  associa ted  w ith  trau m a  
in  ch ild ren . In  ad d itio n  h e  h a d  d is tinc t ten  an d  tw en ty  y ear ann iv e rsa ry  
reactions. T he ev idence from  th e  ten  y ear an n iv e rsa ry  in  1914 as fo u n d  in  the 
pa in ting , Eeriness, an d  T o lk ien 's  fascination  w ith  the  sto ry  of v io len t child 
abuse  in  tale of K ullervo  p o in ts  to  so m eth in g  ab o u t T o lk ien 's  m o ther. T here 
m a y  h av e  been  a p a tte rn  of h a rsh  d iscip line g ro u n d e d  in  h e r  h is to ry  as a 
governess th a t w as  exacerbated  an d  m ag n ified  b y  h e r  increasing  d espera tion  
an d  poverty , h e r  o w n  an d  h e r  sons ' illnesses, an d  th e ir social iso lation  after 
becom ing  C atholic in  1900. F u rther, a cu ltu re  th a t fo u n d  freq u en t physica l 
d isc ip line  of infan ts, todd lers, an d  p reschoo lers socially  acceptable, p lu s  the 
belief th a t com plete  "m o ra l"  o r "re lig ious" contro l over a ch ild 's  m in d  and
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beh av io r w as a m o th e r 's  d u ty , create th e  p robab le  b ack g ro u n d  of th is story. 
W hile  th e  p a tte rn  exists, on ly  fu rth e r docu m en ta tio n  fro m  T o lk ien 's  d iaries 
an d  le tters can  estab lish  w h a t rea lly  h a p p en ed .
H ow ever, T olkien  w as  of a g en era tio n  for w h o m  ch ild  abuse w as  
com m on an d  expected . H is  fellow  Ink ling , C.S. Lew is, w ho  w as from  a m id d le - 
class fam ily  w ith  a fa ther w ho  w as  a law y er a n d  a m o th e r w h o  w as  the 
d au g h te r  of a pasto r, suffered  so m u ch  a t h is  pub lic  schools th a t n e a r th e  end  
of h is life h is  life h e  w ro te  to  a child, "I w as  a t th ree  schools (all b o a rd in g  
schools) of w h ich  tw o  w ere  v e ry  h o rr id . I n ev e r h a te d  an y th in g  so m uch , n o t 
even  th e  fro n t line trenches in  W orld  W ar I. In d eed  the  sto ry  is fa r too h o rr id  to 
tell any  one of y o u r age" (Jacobs 20). N o one in  th a t g enera tion  w o u ld  th in k  to  
ta lk  ab o u t abuse  or f in d  abuse rem arkab le . W hile  Tolkien, like Lew is, 
experienced  th e  h o rro rs  of W orld  W ar I, C arp en te r stresses th a t T olkien  re lied  
"a lm o st exclusively  u p o n  early (em phasis in  orig inal) experience" to  n o u rish  
h is  im ag ina tion  (C arpen te r 126). T his w o u ld  ind ica te  th a t an y  early  ch ildhood  
tra g e d y  o r trau m a  w o u ld  o u tw e ig h  th e  im p ac t of the  experiences in  early  
ad u lth o o d  d u rin g  the  w ar.
T he p a in  of u n re so lv ed  feelings w as still ev id en t in  T o lk ien 's  
descrip tion  of h is  dep ressio n  in  1924, th e  tw en ty -y ea r ann iversary . H ow ever, 
h is  co n tinu ing  concern  a t th a t an n iv e rsa ry  for the  sa lvation  of h is  m other, 
p rev io u sly  p o rtra y e d  in  th e  u n k n o w n  angel p ray in g  for h is  m o th e r to tu rn  to 
th e  C ross in  Eeriness, re tu rn s  in  th e  poem , The Nameless Land. In  th e  poem , h is 
m o th e r w o u ld  be  tran sfo rm ed  a n d  w elcom ed  n o t on ly  as a q u een  of H eaven , 
b u t a queen -like  ru le r of th e  elves, like G aladriel, w h o  re tu rn s  to  th e  tim eless 
la n d  in  the  T rue  W est. H is  m o th e r 's  change in  the  su m m er of 1904 a llow ed  h im  
to forg ive an d  feel charity  to w ard  th e  past, w h a tev e r it m ig h t h av e  been.
T he tw en ty -five-year an n iv e rsa ry  w o u ld  h av e  b een  in  1929. H ow ever, 
I believe th a t T o lk ien 's  likely  an n iv e rsa ry  reaction  w as a tten u a ted  an d  
con ta ined  by  th e  d iscovery  of the  G u d ru n  sto ry  an d  th e  b ir th  of h is  daugh ter. 
T olkien  saw  h is  life in  te rm s of stories, a n d  th is is consisten t w ith  th e  recen t 
psycholog ical lite ra tu re  d o cu m en tin g  h o w  peop le  construct life sto ries ab o u t 
them selves (M cA dam s, Josselson, an d  Lieblich). T o lk ien 's  u n iq u e  version  of 
th e  sto ry  of G u d ru n , w h ich  he  w ro te  a ro u n d  1930 a t th e  age of 38, la ter 
p u b lish ed  as The Legend o f Sigurd and G udrun  (2009), w as crea ted  to  u n d e rs ta n d  
h im se lf an d  h is  com plex, d isco rd an t experiences. T he sto ry  w as p ivo ta l in  
chang ing  T o lk ien 's  u n d e rs ta n d in g  of h is  o w n  life an d  in  re leasing  h is 
creativ ity . Its im p o rtan ce  is m a rk e d  b y  th e  v e ry  o d d  circum stances 
su rro u n d in g  h is  w ritin g  of it. B ut th is is a subject for an o th e r paper.
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